Nietzsche & Music by George Leibert.

Nietzsche's work is pervasive with musical content. “There is no work by Nietzsche in which music is not more or less present.”

He supplants the dominance of language as the modus of communication for music:  He says in the Gay Science:  “language does not belong to the individual nature of human beings but to what makes humans a gregarious animal.”  

(The language of commonality there is little capacity for novelty)

-Language can only express the wold from “the perspective of the herd.” and “we have already grown beyond what words we have.”

Regarding writing: (This is a very limiting format to express oneself tedious, he probably would have liked the stream of consciousness movement and  James Joyce, but writing is an editing reflecting type exercise)

Language is in-effectual, in-concise, structured and limited.

He says: “In comparison to music all communication through words is shameless.”  The word diminishes and makes stupid.  The word depersonalizes.  The word makes what is uncommon, common.”

He thus formulates his works to reflect this.  We find in Nietzsche a 'recurring aspiration to song, to speech that has been born of music.”  

One account states: that he was nostalgic for the way the ancients read aloud,  he would declaim his own work aloud in order to experience its cadence, its accents, its tonality, and metric movement.  He would often struggle over a passage until he found words with the proper cadence and rhythm worthy of his writing them down.

(This is formative in his work, implicit, in that it weaves through his work.)

Musicality is also expressed in the form and structure of the stanza's on the page as well as by means of punctuation.

He spoke of the Genealogy of Morals as a sonata in three movements and regarded his work Thus spoke Zarathustra as a symphony which he compares its first book to the first movement in Beethoven's 9th Symphony.

Nietzsche himself composed piano, choral and orchestral music since his teenage years.

In 1867 when he was near 23 years old.  He went to serve his mandatory time in the military.  He was assigned to an equestrian Field Unit.  While attempting a leap-mount, he suffered a chest injury.  When the injury wouldn't heal, he was expelled on sick-leave.  He returned to the University of Liepzig went to dinner at a University staff member Hermann Brockhaus' house who was the brother of Richard Wagner's wife.  There Nietzsche met Wagner, a relationship he would regard years later as the 'Greatest achievement' of his life.

Wagner was near the age that Nietzsche's father would have been when they first met.  Wagner was both a national and a personal hero of Nietzsche.  The Nietzsche-Wagner relationship has been described as quasi-familial and sometimes-stormy.

Nietzsche and Wagner shared an intellectual passion for the work of Schopenhauer whom Nietzsche is often regarded as the philosophical continuation.  Nietzsche's philosophy adapts Schopen. View that 'non-rational forces reside at the foundation of all creativity and of reality itself.”

'The Will to Power'

-

He finds an instinctual, wild, dyonisian force within the pre-socratic Greek culture as an essentially creative & healthy force.

Traditional western culture has worked to suppress this force through the Apollonian institutions of order and logic.  

His philosophy is a call for an Archaic revival, a cultural revolution to instantiate the artist-tyrants in a mythological expression of art, passion, culture, and beauty.  The relinquishing of the Apollonian structures expressed in traditional reason, religion, democracy, morality, etc.  By cultivating novelty and raw creative expression.  

Germanic music of his time Bach, Beethoven, and Wagner are revered by Nietzsche as the possible saviors of European Culture. 

Wagner infuriated Nietzsche with the composition of his last dramatic opera Parsifal. (Percival in the search for the holy grail.)  The christian themed work was too much for Nietzsche, Wagner's choice was an affront to Nietzsche's philosophy.  I think he took it very seriously as Wagner was the living example of Nietzsche/Schopenhauer's philosophy.  Wagner was a piece of the cultural revolution who took a 'step backwards' into Christian symbolism.  Two of his later works dealt directly with his personal animosity towards Wagner in The case of Wagner and Nietzsche contra Wagner.  All-in-all Wagner appears as a dominant figure in 4 of Nietzsche's major works.  

